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FRAGMENT OF A VASE AT OXFORD AND THE 

PAINTER OF THE TYSZKIEWICZ CRATER 

IN BOSTON.i 



The fragment reproduced in Figure 1 came from Cervetri and 
was part of a pelice. The subject is made clear by a pelice in the 
Castellani collection at Rome. On the Castellani vase a work- 
man is seated holding a helmet in his hand and polishing it with 
a file; facing him stands Athena, bareheaded, with spear and 

shield; at his 
back stands 
another Ath- 
ena, this one 
helmeted, a 
spear in her 
left hand, her 
right extended 
holding out a 
crest. Enough 
of the Oxford 
vase remains 
to show that it 
was a replica, 
by the same painter, of the Castellani pelice; an armourer is 
making a helmet for Athena. 

But why are there two Athenas? I take the Athena at the 
right-hand side of the picture to be a statue of Athena, complete 
but for the helmet; the Athena at the left is the goddess herself, 
who is present in the workshop and ready to help the helmet- 
maker, just as she is found in a potter's shop on the late archaic 
hydria in the Caputi collection {Annali, 1876, pis. D~E), and at 

1 1 owe my thanks to Mr. D. G. Hogarth, Mr. L. D. Caskey, Mr. A. H. 
Smith, Dr. Waidhauer, and Dr. Blinkenberg for their kind permission to 
pubHsh vases in Oxford, Boston, London, Petrograd, and Copenhagen. 
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Figure 1. — Fragment op a Pelice in Oxford 
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an earlier period on the craftsmen cup by the Euergides painter 
in the Acropolis collection at Athens.^ 

There are two other vases with pictures of helmet-makers. 
One is the pretty little box with the love-name Thaliarchos, in 
the Petit Palais at Paris (Klein, Liebl. p. 88), which resembles the 
work of Epiktetos; the other the ripe archaic cup in Oxford 
(J.H.S, XXIV, 1904, p. 385; F.R.H. Ill, p. 81), which is in the 




Figure 2. — Calyx Crater in Boston, from the Tyszkiewicz 
Collection; Side A 



same style as some of those cups which bear the love-name Lysis. 
The two pelicae are earlier than the cup, a little later than the 
box; they must have been painted at the beginning of the fifth 
century. 

1 See J,H.S. XXXIII, 1913, p. 353, No. 44. Athena is sitting opposite the 
vase-painter who is figured in Jb. Arch. I. XIV, 1899; I think he is drawing her 
picture. 
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I shall call the anonymous artist who painted them, after 
his best work, the painter of the Tyszkiewicz crater in Boston 
(Figs. 2 and 3).^ The Tyszkiewicz crater is well known; it has 
been published by Robert and by Froehner, and reproduced, for 
comparison with the Aeginetan pediments, in Furtwangler's 
Aigina, It represents two scenes from the Trojan war: on one 




Figure 3. — Calyx Crater in Boston, from the Tyszkiewicz 
Collection; Side B 



side Achilles and Memnon, with their mothers encouraging them, 
are fighting over the dead body of Melanippus; on the other, 
Diomedes, assisted by Athena, strikes down Aeneas, who is 
protected by Aphrodite. A band of flower-pattern above and 
below, palmettes between the pictures, tongues round the handles 

1 There is a good deal of brown inner marking which is not indicated in 
Robert's drawing and does not come out in the photographs. 
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and at the base of the vase; the persons have their names in- 
scribed beside them; the shape is the early, massive kind of 
calyx-crater. 

The Tyszkiewicz crater has been attributed to Douris, to the 
Kleophrades painter, and to others; I myself, some years ago 
connected it with the wrong group of vases. ^ I now give a list 
of the Tyszkiewicz painter's works. 

I. Calyx-crater. 

1. Boston, 97. 368. From Vulci. Figures 2 and 3. Robert, 
Scenen der Ilias und AethiopiSj plates; Froehner, Coll, Tysz- 




Figure 4. — Stamnus in the British Museum; Side A 

1 J.H.S. XXX, 1910, p. 38, note 5 (2). The four vases there mentioned are 
by the painter of the Aegisthus vase in Bologna. His works are the following: 
Column-craters in Bologna (230; Zaimoni, Scavi delta Certosa^ pL 79, 1-3; A, 
Death of Aegisthus; B, Komos) and in Vienna University (A, Man and naked 
woman; B, Komast; mentioned in Arch, Anz. 1891, p. 179, No. 2). Calyx- 
craters in the Louvre (G 164; Monumenti, 1856, pi. 11; A, photograph by Gir- 
audon; A, Apollo and Tityus; B, Woman and man) and in the Hof museum at 
Vienna (619; Arch. Zeit 1877, pi. 14; A, Man giving meat to boy; J5, Youth). 
Stamni in the Vatican (Mils. Greg. II, pi. 19, 1 ; A, Nike running to resting man; 
Bj Men and women) and in Florence (3994; A, Nike flying to altar, between 
two boys; B, Women). A pehce in London (Brit. Mus. E 375; Si. C4r. I, pi. 
50; A, Zeus pursuing woman; J5, Woman and youth), and another which was 
at one time in the Munich market {Kunsibesitz eines hekannten norddeulschen 
Sammlers, 4 Abt., Helbing, 22 Feb., 1910, pi. 21, No. 816; A, Woman seated 
between two others; B, Woman and two youths). A hydria in London (Brit. 
Mus. E 197; Komos; Youth pursuing woman), an oenochoe in Munich 
(2449; Jahn, 262; Man, and boy with leg of meat), and a neck-amphora with 
convex handles in Naples (A, Two youths, one with a stick; B, Youth). 
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MewicZj pis. 17-18. Aj Achilles and Memnon; B^ Diomedes and 
Aeneas. Love-name Lacheas; Klein, LiebL p. 96, No. 7, 

II. Column-craters; the pictures framed. 

2. Munich 2370 ( Jahn, 746) . From Magna Graecia. Stackel- 
berg, Graeber der Hellenen^ pi. 41. A^ Heracles and Pholos: B, 
Maenad and sileni. 

3. Rome, Villa Giulia (Helbig, 1808 G). From Nepi. A, 
Heracles escorted by Hermes, Dionysus, and a silenus; B, Komos. 

III. Volute-crater; the pictures on the neck, the body black. 

4. Syracuse. From Syracuse. Notizie degli Scavij 1891, p. 
412. A J Theseus and the Bull; B, Heracles and the Lion. 
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Figure 5. — Stamnus in the British Museum; Side B 



IV. Stamni. 

5. London. Brit. Mus. E. 443. From Vulci. Gerhard, 
Auserl. Vas. pi. 54. From new drawings, Figures 4 and 5. 
Gigantomachy; ^, Dionysus and Giants; B, Apollo and Giants. 

6. Petrograd, 643 (Stephani, 531). Details Figures 6 and 7. 
A J Peleus and Thetis; B, Nereids running to Nereus. The black 
line on the right arm of Figure 6 is a " pentimento.^' With Figure 
7 compare the much more careful figure of Aphrodite on the 
Boston crater. 

7. Formerly in the Roman market (Hartwig). A, Hermes 
escorting Aphrodite and Athena ('' Judgment of Paris"); Aph- 
rodite with dove and flower, Athena with two spears; Hermes 
with kerykeion; B, Three women. 
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I am inclined to think that the stamnus with Theseus and 
the Bull, formerly in the Roman market and now lost (Gerhard, 
Auserl. Vas. pi. 162, 1-2), may be by the Tyszkiewicz painter, 
but Gerhard's picture is too poor for me to be certain. 

V. Hydriae-calpides: (a) The picture on the shoulder, framed. 

8. Formerly in the Jekyll collection. Naked women washing. 

9. London. Brit. Mus. E 165. From Vulci. El Cer. I, pi. 
3. Gigantomachy. 




Figure 6. — Detail of Stamnus in Petrograd 



(6) The picture on the body, framed. 

10. Louvre G 53. From Vulci. Pottier, Albuwij pi. 94. 
Peleus and Thetis. 

11. Munich 2425 (Jahn, 283). Gerhard, Auserl Vas. pi. 
169, 1-2; small, Monumentij I, pi. 26, 26. Menelaus leading 
Helen away. 
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(c) The disposition of the picture not known. 

12. Formerly in Lord Pembroke's collection. Gaz, Arch, 
1879, pi. 6, Jb. Arch. I. XXVI, 1911, p. 158. Winged goddess 
serving gods with wine. 

VI. Nolan amphora with triple handles. 

13. Formerly in the Jekyll collection. A, God served with 
wine by two winged goddesses; B, Goddess served with wine by 
winged goddess, and women with torches. One of the earliest 
real Nolan amphorae. 

I think it likely that the Nolan amphora in the Thorvaldsen 
Museum at Copenhagen (99; A, ELCer.JIfpi. 99; A^ Artemis and 

Actaeon. 5, Silenus carrying 



another pickaback) is also by 
the Tyszkiewicz painter. 

VII, Pelicae; the pictures 
framed. 

14. Vatican. From Vulci. 
Mus. Greg. II, pi. 62, 2 = 
Gerhard, Auserl. Vas. pi. 161. 

A, Theseus and the Minotaur; 

B, Youth, man, and woman. 

15. Rome, Villa Giulia, 
1129. From Falerii. A, 
Seated woman holding wreath, 
and youth; B, Woman hold- 
ing wreath, and man. 

16. Boulogne, 134. Le 
Mush, II, p. 279. A, Youth 
with panther offering a cock 
to a boy ; B, Man with hare and 
boy with cake and leg of meat. 

17. Copenhagen. A, Figure 8. A, Man offering lyre to 
youth; B, Man with purse, and youth. 

18. Formerly in the Jekyll collection. J., Man with phiale and 
woman with oenochoe; B, Man with phiale and youth with 
oenochoe. 

19. Louvre, G 237. A, Woman with ladle and cup, and 
seated youth with cup and stick; B, Woman seated with wreath, 
and youth. 




Figure 7.- 



-Detail of Stamnus in 
Petrograd 
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Figure 8. — Pelice in Copenhagen 



20. Rome, Castellani collection. A, Helmet-maker making a 
helmet for a statue of Athena; B, Man and seated youth. 

21. Oxford, 1911.620, fragment. From Cervetri. Figure 
1. Part of a replica of the last. Two other fragments may be- 
long to the same vase, and are at any rate by the same painter: 
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1913.146 (raised hand and part of woman holding spear and 
shield) and 1911.625 (part of a head and raised hand). 

Fragments (of pelicae?) 

22. Athens, Acropolis, two fragments: G 331 (head of youth 
1.) and another (head of man, in chiton and himation, 1.). From 
Athens. 

23. Athens, Acropolis, G 56 b (young soldier running). From 
Athens. 

VIII. Amphora (shape as Burlington Catalogue, 1904, pl- 99> 
No. 83) ; the pictures framed. 

24. Orvieto, Conte Faina, 33. From Orvieto. A, Zeus and 
Ganymedes; B, Youth offering wreath to boy with hoop. 

IX. Guttus. 

25. Boston, 13.169. From Cervetri. Hero and his mound. 

X. Fragment. 

26. Athens, Acropolis. From Athens. Ajax and Cassandra 
at the statue of Athena (blazon Gorgoneion). 

Few of these vases have any merit. The man draws badly. 
But size, shape, and composition make the Tyszkiewicz crater an 
imposing thing; and there is Homeric quality in the giant, bull- 
like fighters; the Homeric of the eleventh book of the Iliad. 

Although the drawing is worthless, the Boston guttus is a 
remarkable piece. It is the earhest guttus, I think, we possess, 
and certainly the most interesting, so far as subject goes. A 
bearded hero with spear and shield is rising out of a large mound; 
attached to the mound, or leaning against it, a discus, a pair of 
halteres, two fillets, and three acontia; a vivid picture of the 
origin of athletic contests. 

There are still a few vases which resemble these twenty-six 
in many ways, but seem to be the work of a pupil, rather than of 
the Tyszkiewicz painter in his later days. I shall call this pupil 
the painter of the Iliupersis in Rome. 

I. Column-craters: (a) The pictures framed. 

1. Rome, Villa Giulia (Helbig 1793 f). From Falerii. Mil- 
ani's Studi e Materiali, III, pp. 160-161. Iliupersis. A, The 
Death of Priam; B, Woman attacking youth. 
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2. Corneto, Conte Bruschi. From Corneto. A, The Re- 
turn of Hephaestus; B, Komos. 

3. Petrograd. Inv. 14119. From Kertch. A, Dionysus and 
two maenads; B, Sileni pursuing maenads. 

(b) The pictures not framed. 

4. Palermo. A, Bull, delta Commissione di Antichitd in Sicilia, 
1872, pi. 5, fig. 1. A J Youth with phiale and woman with 
oenochoe; B, Youth. 

5. Syracuse. A, Poseidon pursuing woman. 

II. Pelice. 

6. Syracuse. From Gela. A, Mon. Ant. Lincei, XVII, p. 
178. A, Man with purse and woman; 5, Youth and woman. 

J. D. Beazley. 

Oxford. 



